Subjects of essays (artists and works) are given in boldface type. Page numbers in boldface indicate images in the book.

Page numbers in ilalics indicate essays in the book.

About Face: Copley's Portrait of Nathaniel Hurd,
(exhibition, MAG), 293(1n2)

Abraham Lincoln (Barnard), 188

Abrahamn Lincoln (bronze sculpture, Barnard), 189

Abstract art, American, 19; African, 274; and
Davis, 227; and de Kooning, 284; and Dove:
233, 235; and Marin, 215; and Porter; 283

Abundance (Hartley), 318(61n9)

ACA Gallery (American Contemporary Art):
Groppel’s annual exhibitions at, 256;
Gwathmey in, 263

Academic style, and Eberle, 165

Académie Colarossi: M.Young at, 203; Pene du
Bois at, 269; Prendergast at, 129

Académie Delécluse, M.Young at, 203

Académie Julian: C. Cooper at, 153; Dewing at,
I57; M.Young at, 203; Prendergast at, 129

Adah Mann (O’Keeffe), 221

Adams, Henry, 21 [=14 (Benton)

Adams Mermorial (Saint-Gaudens), |19

Addams, Jane, admired by Eberle, 166

Adirondacks, the: 17,66, 109, 111, 197

Admiral David Farragut Monument (Saint-
Gaudens), 119

African Americans, great migration of, 271

African art, 274

Aller Harnell (Calderwood), 104

After the Hunt (Harnett), 103

Age of Thunder (Prokosch), and The Wanderer
(Grosz), 261

Allen, Atkinson (husband of CWA): 207, 209; cor-
respondence with Lachaise, 20910

Allen, Charlotte Whitney: correspondence with
Calder, 23 ; and Fountain Figure (Lachaise):
207,209-10; garden of (Avery), 210; por-
trait of (McEnery), 229; and Untitled Mobile
(Calder): 229,231-32

All-o[~a-Kind Famnily (book, S. Taylor), 148

Alongshore (book, Stilgoe), 77

Armbush for Flamingoes (Catlin): 59, 60

America as “Promised Land’: 42, 88

America Today (mural, Benton), 21 |

American Art Association exhibition, and M.
Young in, 203

American Country Place, the, 177-78

American folk art: and A. Phillips: 18, 33, 35; and
A. Powers, 46; and Hopkins: 18, 37; and
Peto, |18; and T. Chambers, 18

American genre painting. SEE Genre painting,
American

American Indians. See Native Americans

American landscape painting, |17

American Museum of Natural History: Catlin’s
“Cartoon Collection™ in, 60; M. Young’s dio-
ramas in, 205

American nationalism, and Gropper; 255

American Place, An. SEE UNDER Stieglitz, Alfred

American popular culture, and Marsh, 238

American Primitives (exhibition, MAG): 33, 35

American realism: and Benton, 214; and J. Koch,
275;and McEnery, 162; and Myers, 148; and
Porter; 283. SEEALSO In Focus: A Look at
Realism in Art (exhibition, MAG)

American Revolution: 21, 26, 39,97

American Scene, the, |7;and Benton, 21 |; and
Grant Wood, |7

“American Scene” painting, Davis's loathing of,
227-28

American Scenery (Willis), 65

“American Schola;; The” (Emerson), 15-16

American West, the: and Grosz, 260; and |. Smith,
287; and Remington, 124. SEE ALsO Sierras
Near Lake Tahoe, Cdlifornia, The (Bierstadt)

Amerika: Traum und Depression, [920-1940
(exhibition), 251

Ames, Ezra, 34

Anderson, Sherwood, Winesburg, Ohio, and
Burchfield, 193

Anderson (Junker), Patricia: 34, 35,299(12n10)

Annual Exhibition of Work by Rochester Artists
and Craftsmen (1935, MAG), 249

Antheil, George, “Ballet Mécanique™ (musical
score, 1924), 22

Aptekar;, Ken: 251, 308(32n16)

Arensberg Walte, and Sheeler, 22

Armory Show, the: 14, |8, 185; Davis in, 225;
Eberle in, 167; Lachaise in, 207; McEnery in,
161; Myers an organizer of, 148;
Prendergast in, 131

Art and politics: and Davis, 228; and Gropper,
255-57

Art Deco, and Whitestone Bridge (Crawford), 242

Art Institute of Chicago,Volk a founder of, 67

Art of Douglas Gorsline, The (exhibition, MAG),
251

Art of Kathleen McEnery, The (exhibition), 162

Art Students League: and Dewing, 157; and
Eberle, 165; and Gorsline, 249; and Lawson,
177; and Lie, 170; and MacMonnies, 107;
Péne du Bois as teacher at, 269; and Porter,
283; in Woodstock, 175; and Young, 203

Articles Hung on a Door (Peto): 18, 102

Artist in America, An (autobiography, Benton): 21 I,
213

Avrtists for Victory (exhibition), Gwathmey in, 263

Artist's Studio in an Aftermnoon Fog, The (W.
Homer), 115

Ashbery, John, and Porter: 283,285

Ashcan school: 17, 137, 149,203, 225. Seg ALsO
Eight, The; Henri

Audubon, John ], 29. SEe ALSO Portrail of Colonel
Nathaniel Rochester (unknown American
artist)

“Audubon of the Indians,” Catlin as, 59

Auturnn Brook (Bellows), 174

Auturnn (Dove), 235

Avant-garde, European: 255, 260. SEE ALsO
Modernism, European

Averell, James George: 10, 15, 181, 182. SEE ALso
Memory (Partridge)

Avery, Ralph, 317(57n2); The Garden of Charlotle
Whitney Allen (1969), 210

Backwaters Up Millinockel Way (Hartley),
318(61n9)

Bacon, Peggy, 175

Bakst, Léon, influence on Burchfield, 191

Baldwin, James, and Simpson, 292

“Ballet Mécanique” (Antheil): 223,22

“Ballet Mécanique” (Léger and Ray), 223

Ballet Mechanique (Sheeler): 18,222

Bar Scene (Gorsline), 250; exhibitions of, 251

Barnard, George Grey: Abraharn Lincoln (bronze
sculpture, [917), 189; Abraham Lincoln (ca.
1918): 16,69, 188, 189;as Eberle’s teacher;
165; The Greal God Pan (1899), 189; Love
and Labor:The Unbroken Law (1910), 189;
Struggle of the Two Natures of Man (1894),
189

Barnes, Albert C.: 131, 185, 187;and Péne du
Bois, 269

Barnes, Demas, 93

Barnes Collection, The: and Crawford, 24 |; and
Prendergast, 131

Barratt, Carrie Rebora, 22

Bartlett, William H: 25, 65

Baskel of Peaches with Ostrich Egg and Cream
Pitcher (Rubens Peale), 63

Bastien-Lepage, Jules, 134

Bathers, The (Hassam), 143

Bathers (Prendergast), |31

Battle of Wounded Knee, 125

Beach, Coney Island, The (Sloan), 313(45n8)

Beach al Blue Point (Glackens), 184

Beal, Gifford, on Luks, 202

Beaman, Charles Cotesworth. SEE UNDER Saint-
Gaudens

Beaman, Hettie Evarts. SEE UNDER Saint-Gaudens

Beaman, William (son of CB and HB), portrait by
Saint-Gaudens, 122

Beard, Daniel (son of |B), 83

Beard, Frank (son of |B), Peace and Liberly Born
From the Mouth of the Cannon (illus., 1894),
84

Beard, James Heny: Last of the Red Men, 83; The
Long Bill, 83; The Night Before the Ballle
(1865): 16,81-84, 82; North Carolina
Erigrants: Poor White Folks, 83

Bearden, Romare, and ). Lawrence, 273

Beardsley, Aubrey, influence on Burchfield, 191

Beaux Arts style, and Lawson, 177

Bedroomn, The (de Hooch), 91

Beginning of the Fields, The (Porter), 282

Bellows, Emma (wife of GB): 171, 175

Bellows, George: 14, 269; Auturnn Brook (1922):
171=75, 174; boxing images: 203, 205, 206;
Cliff Dwellers (1913), 171; Dempsey and
Firpo (1924), 205; Evening Group (1914):
171=75, 172; Fisherman's Family (1915,
1923), 171; and Gropper, 255;“Happy New
Year” card to Henri, 175; and M.Young: 203,
205,206; in MAG's inaugural exhibition, 14;
Stag at Sharkey's (1909), 171; Study for
Evening Group (ca. 1914), 173; The War
Series (after 1915), 173;"Why don't they all
go Lo the counlry for vacation?" (lithograph,
1913), 185

Bellows Monurnent (Saint-Gaudens), 121

Bellport and Blue Point, Long Island. SEe Beach at
Blue Point (Glackens)

Benson, Frank, 310(38n2)

Benton, Thomas Hart: 227, 238,259, 264;
America Today (mural, 1930), 21 1; An Artist
in America (autobiography): 211, 213;
Boorntown (1928): 15, 17-18,39,211-14,
212, 293(Intro—n3); The City (1920),214;
and Porter, 283; Threshing (ca. 1926-28),
214

Bierstadt, Albert, 39; The Rocky Mountains (1863),
85; The Sierras Near Lake Tahoe, Cdlifornia
(1865): 85-88, 86. SEE ALsO Hudson River
School

Bingham, George Caleb, 57

Bishop, Isabel, 269

Bjelajac, David, I 1 3—14 (Inness)

Black, Mary, 34

Black Houses (Burchfield), 191

Blanpied, Pamela W., 1 65-67 (Eberle)

Bliss, Lillie, 131

“Blowmedown Farm," | |9

Blythe, David Gilmour, Trial Scene (Molly
Maguires) (ca. 1862-63): 17,78, 79-80

Bolotowsky, llya, Untitled (Relational Painting,
(1950), 19

Bonnard, Pierre, influence on Porter, 283

Boorntown (Benton): 15, 17-18, 39,212,
293(Intro—n3)

“Border Limner’: 33, 34

Borgei,“Ace™ 211,213
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Borger, Texas. SEE Boorntown (Benton)

Borger Streel Scene (postcard, 1926), 213

Borglum, Gutzon: 165,203

Borglum, Solon, 203

Boston: colonial, 21-23; and The Ships
(Prendergast), 129

Boudin, Eugene, 186

Boulton, Matthew, and Rubens Peale, 63

Bourgeois Gallery, Lachaise at, 207

Boutelle, DeWitt Clinton, The Indian Hunter
(1846): 4750, 48

Bovel Arthur-A Laborer (M.Young): 203, 315(50n2)

Boy and Goal Playing (Eberle and Hyatt), 165

Boy Studying Geomelry (Powers), 297(7n7)

Boy with Dice (Luks): 17,200

Boyel; Richard O., New Yorker profiles on Grosz,
260

Boyhood of Lincoln, The (E.Johnson), 90

Boylan, Alexis L, on Eberle, 166

Brace of Ducks,A (Goodwin), 101

Braque, Georges: 225,22

Bredemeier, Carl, on Burchfield, 193

Bridge in the Woods (Twachtman), 133

Brighamn Young (M.Young), 205

Broncho Buster, The (Remington), 123

Bronx-W hitestone Bridge. See Whileslone Bridge
(Crawford)

Brook, Alexander;, 175

Brooklyn Bridge: Marin’s paintings of, 215; and
Morning on the River (Lie), 169

Brown, John:and J. Lawrence, 27 |; and Simpson,
292

Brown, Peter Ogden: 25-27 (Chambers),29-31
(Unknown artist), 59-60 (Catlin)

Bruce, Patrick Henry, 269

Bryant, Lorinda Munson, on Morning on the River
(Lie), 169

Bryant, William Cullen, 300(15n1);"An Indian at
the Burial-Place of His Fathers” (poem,
1824), 47

Builders (). Lawrence), 27 |

Bullock, Margaret, [43—45 (Hassam)

Buichfield, Charles, 12; Black Houses (1918), 191;
Cal-Eyed House (1918): 190, 191-96;
“Conventions forr Abstract Thoughts" 19 1;
February Thaw (1920), 193; Late Afternoon
Twilight (1931-34; also Novernber Evening):
314(47n10); Painting Indexes, 195;
Springtime in the Pool (1922): 191-96, 192;
Telegraph Pole (1935): 19196, 194

Burke, Russell, and Peto’s still lifes, 104

Burlesque, American, 237-39. SEE ALsO People’s
Follies No. 3 (Marsh)

Bust of Ralph Waldo Emerson (French), 96

Byrdcliffe Art Colony, Woodstock, N.Y, 173

Cabinel Maker (J. Lawrence), 271

Cabot, James Elliot: Emerson, biography of, 97-98;
The Works of Ralph Waldo Ererson, 98

Café Flore, The (Pene du Bois), 270

Cahill, Holger, American Primitives (exhibition):
33,34,35

Cain, or Hitler in Hell (Grosz), 320(64n8)

Calder, Alexander: Circus (1926-31),231; Earrings
(ca. 1930s); Comb; Bracelel, 231; Happy
Birthday Mobile (1935),231; Untitled Mobile
(1935): 229-32, 230; Very Flat, 229

Calderwood, Kathy, After Harnett (1976): 100, 104

California as “Promised Land,” 87

Camping Out in the Adirondack Mountains (after
W. Homer), 109

Cape Ann, Mass,, Davis at: 225,227

Capriccios (Gropper), 257

Caprichos (Goya), 257

Carnegie Institute of Technology: annual exhibi-
tion, 1908, and Dewing, 158

Cars in a Sleel Storm (Dove): 18, 234,
293(Intro—n3)

Cal-Eyed House (Burchfield), 190

Cather, Willa, and Burchfield, 193

Catlin, George: Ambush for Flamingoes (ca. 1856-
57): 59, 60;"Cartoon Collection,” 60; “Indian
Gallery;” 60; Shooting Flamingoes (1857): 58,
59-60

Catskill Mountains: 49, 173

Centennial International Exhibition of 1876: 93,
94, 141. SEe aLso West Wind, The (T. Gould)

Centennials of the Declaration of Independence
and the U.S. Constitution, 105

Central Park, view of in Interlude (J. Koch): 275,
277

Cézanne, Paul: 131,211,215,246

Chambers, Bruce: on The Night Before the Ballle
(Beard), 302(18n15); on Trial Scene (Molly
Maguires) (Blythe), 79

Chambers, Thomas: The Delaware Water Gap: 25,
27; Hudson River, 25; Looking North frorn
Kingston, 25; View of Wesl Point (after
1828): 18,24, 25-27; View on the Hudson,
25

Char-Koosla, Flathead community newsletter,
288-89. SEEALSO Farmous Names (J. Smith)

Charles Colesworth Bearnan (Saint-Gaudens), |18

Chase, William Merritt: 163, 186,269, 310(38n2)

Cheyenne, The (Remington), 126

Chicago Academy of Design (Art Institute of
Chicago), 189

Children of Jacob Schiff (Saint-Gaudens), 121

Chinese landscape scrolls, and Burchfield, 191

Chinese Restaurant (Sloan): 17, 150, 293(Intro—n3)

Circus (Calder), 231

City, The (Benton), 214

Civil Rights movement, 277

Civil War: aftermath of: 17,90, 124; and Bierstadt:
87, 88; and Molly Maguires, 79; and Peto
(Articles Hung on a Door), 103—4; and Volk’s
Lincoln Monument, 69. SEe ALse Night Before
the Ballle, The (J. Beard)

Clarke, Christopher; 105-8 (MacMonnies)

Cleveland Museum of Art: Copley portrait of
Hurd in, 22; Porter in, 284

Cleveland School of Art, Burchfield at, 191

Cliff Dwellers (Bellows), 171

Clinton, Governor DeWitt, 30

Clown (Kuhn), 293(Intro—n3)

Clune, Henry, 317(57n2)

Cocteau, Jean, 238

Cohassel (Prendergast), 131

Cold Way; the, and Gropper; 257

Cole, Thomas: 16,49, 65, 66, 300(15n1); Genesee
Scenery (ca. 1846-47):42, 51-54, 52;
Genesee Scenery (Mountain Landscape with
Walerfall) (1847),53;0n the Genesee
(sketch, 1839):53,297(9n10); Looking Across
the Genesee River frorn Hornby Lodge
(sketch, 1839), 53; Portage Falls on the
Genesee (1839), 53. See ALso Hudson River
School

Collection of Painting Selected from the Leading
American Exhibitions of 1917-1918 (exhibi-
tion, MAG), |0

Colonial revival, 134

Colorassi studio. SEE Académie Colarossi

Colt, Samuel, and George Catlin, 59-60

Colt's Patent Firearms, 59

Columnbian Fountain (MacMonnies), 105

Columbian World Exposition (1893), 105

Cormnposition (Davis), 228

Concord, Mass., and D. French, 97

Coney Island, and Marsh, 239

Congress of Intellectuals for Peace, 1948,
Gropper a delegate at, 257

Connecticut Barn and Landscape (Sheeler), 22

Constructivism, 21 |

Cook, Eliza,"The Indian Hunter”" (song lyrics,
1835), 47

Cooper, Colin Campbell: Main Streel Bridge
(1908):39, 152, 153-55; New York
Cityscape, 155; Wall Streel, 155

Cooper, Emma Lampert: 94, 153,310(37n2),
317(57n3)

Cooper, James Fenimore, The Last of the
Mohicans: 47,50

Copland, Aaron, |8;"Lincoln Portrait” (1942), 67

Copley, John Singleton: 10, 101; About Face:
Copley's Portrait of Nathaniel Hurd (exhi-
bition, MAG), 293(In2); Nathaniel Hurd
(Cleveland Art Museum), 22; Rev. Joseph
Sewall, engraving, 21; Unfinished Portrait of
Nathaniel Hurd (1765): 20, 21-23

Corcoran Biennial Exhibition, and McEnery, 161

Cornelius Allerton (A. Phillips), 295(4n12)

Cornish, N.H: art colony, and Dewing: 121, 157;
and Saint-Gaudens: |19, 121, 122

Cortissoz, Royal: on Dewing, 158; on M.Young,
206

Cosmopolitan Art Association, the, 90-91

Coslello's Bar (Gorsline), 251

Country Life in America: and The Garden (Lawson),
179; on Twatchman, 135

Counlry of the Pointed Firs (novel, Jewett), |7

Courbet, Gustave, |77

Crawford, Ralston: Overseas Highway (1939),241;
Studies for Whileslone Bridge (ca.|940):
242, 243; Study [of Whileslone Bridge] for
Fortune Magazine (ca. 1945), 242;
Whitestone Bridge (1940): 240, 24144,
293(Intro—n3); Whiteslone Bridge (photo, ca.
1940), 243

Crowninshield, Frank (ed. Vanity Fair), and
Groppel; 255

Cubism: 148, 162,215; and Davis, 228; and
Gorsline, 251; and Gwathmey, |7;and .
Lawrence: 17,274

Culbert, Cynthia L: 93-95 (Gould), 207-10
(Lachaise), 229-32 (Calder)

Cummings, e.e., 238; bust of, by Lachaise (1927),
209; and The Dial, 207

Cunningham, Deirdre F, [ 77-79 (Lawson)

Cunningham, Francis (husband of McEnery), 161

Cunningham, Kathleen McEnery. SEe McEnery,
Kathleen

Curry, John Steuart, 12

Curtis, George W., and Kensett, 66

Cuyp, Albert, 16

DaVinci, Leonardo, influence on Porter; 283

Da Winnah (M.Young), 205

Dada: German, 260; New York, 219

Daiss, Susan Dodge-Peters: 8/-83 (Beard), 97-99
(French), 275-77 (Koch)

Dale, Chester, and Péne du Bois, 269

Dallin, Cyrus E, 203

Dance of the Ghello Children (Eberle), 167

Dangerous Knowledge; The [FK Assassination in Art
and Film (Simon), 279

Daubigny, Charles, Near Andresy (1872), 113

Daumier, Honoré: and Gropper; 256; and
Gwathmey, 263
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David Harum (novel, Westcott), 17

Davies, Arthur B: and Burchfield, 193; at Macbeth
Gallery, 129

Davis, Stuart: Cornposition (193 1), 228; The
Eggbeater (1928-28), 227; Landscape with
Garage Lights (1932): 15, 17,225-28, 226,
293(Intro—n3); New York sketchbooks of
early 1930s,227; New York-Faris series, 227,
Stuart Davis: American Scene (exhibition),
22,

Days, The (Dewing), 157

De Hooch, Pieter, The Bedroor (1658/60), 91

De Kay, Charles, on Dewing: 158, 159

De Kooning, Elaine, John Ashbery (1975), 285

De Kooning, Willem: and Porter: 283, 284

DeCamp, Joseph, 310(38n2)

Delaware Waler Gap, The (T. Chambers): 25, 27

Delphic Galleries, Benton at, 21 |

Dempsey and Firpo (Bellows), 205, 206

Demuth, Charles, 24|

Denis, Maurice, 131

Deroy, Laurent, 26, General View of the Military
School, WestL Point (1828-29), 26

Detroit, |9th-century, 90

Dewing, Maria (Oakey). in Cornish, N.H, 157

Dewing, Thomas Wilmer, 163;in Cornish, N.H,
|57; The Days (ca. 1887), I57; Green and
Rose (1908), 158; Head of a Young Wornan
(ca. 1895), 158; The Necklace (1908), 158;
Portrait in a Brown Dress (1908): 156,
157-59; The Print (1908), 158

“Dewing type,” 158

Deh-ga-ya-soh Creek: 53, 54. See ALso Genesee
Scenery (Cole)

Dial, The, and Lachaise: 207, 209

Dial Portfolio of Living Art (exhibition from, MAG),
209

Dippie, Brian W, 23-27 (Rerninglon)

Discourse (M.Weber), 293(Intro—n3)

Doerner, Max, The Malerials of the Artis(, 233

Dos Passos, John, on Grosz, 260

Douglass, Frederick, 69; and |. Lawrence, 27|

Dove, Arthur G.: as “America’s first abstract
artist” 233; Autwmn (1935), 235; Cars in a
Sleel Storm (1938): 18, 233-35, 234,
293(Intro—n3); Electric Peach Orchard
(1935), 235; Flour Mill (1937-38), 233; MoLor
Boal (1937-38), 233; Old Boal Works (1937-
38), 233; Summer (1935), 235

Dove Block, the, 233

Downing, Alexander Jackson, |34

Downtown Gallery. SE€ UNDER Halpert, Edith

Dr. Joel Green (Powers), 45

Dream (McEnery), 161

Dreiser, Theodore, 319(63n8)

Du Bois, Guy Pene. See Péne du Bois, Guy

Duffy, Henry J, 1'19-22 (Saini—=Gaudens)

Durand, Asher B.: 25,39,49,51, 54, 65, 66;
Genesee Oaks (1860): 16,42,70, 71-73;
Pencil Skelch, 73; and Thomas Cole at
Schroon Lake, 65. SEg ALso Hudson River
School

Disseldorf Gallery, 91

Duisseldorf school: and Bierstadt: 85, 87; and M.
Smith, 91; and Spencer, 55

Dutch art, | 7th-century: Albert Cuyp, |6; and
Luks, 201; and Spencer, 55

Dynamic Symmetry (Hambidge): 173, 175

Eakins, Thomas, 199; boxing images: 203, 206; C.
Cooper a student of, 153; Gross Clinic (ca.
1876), 141; and M.Young: 203, 206; Belween
Rounds (1899), 314(50n2); Salutat (1898),
314(50n2); self-portrait (1902), 142; Taking
the Count (1898), 314(50n2); Williarm H.
Macdowell (ca. 1904): 140, [41—42; Williarn
H. Macdowell (photo, 1880s), 142

Early Moonrise in Florida (Inness), 112

Eastman, George, |5;and Inness, |14

Eberle, Abastenia St. Leger:

Dance of the Ghello Children (after 1913),
167

Girls Dancing (ca. 1907-1908), 166

Girls Wading (also called Coney Island), 167

and Hyatt, Anna Vaughn: Boy and Goal
Playing (1905), 165; Men and Bull
(1904), 165

Old Womnan Picking Up Coal (1907), 166

Ragtime (after 1913), 167

Roller Skating (1906), 166

Shy (after 1913), 167

Unemployed (after 1913), 167

White Slave (ca. 1907), 167

Windy Doorstep (1910): 164, [65-67

Yella and the Cal Wake Up (after 1913),
167

Ecole des Beaux-Arts: Barnard at, 189;
MacMonnies at, |07; Saint-Gaudens at, | 19

Edmonds, Frances, 57

Eggbeater, The (Davis), 22

“Eight, by One of Them, The (Shinn), 137

Eight, The: 129, 137, 139, 166, 177, 185,269;
Myers excluded from, 148. See ALso Davies;
Glackens; Henri; Lawson; Luks; Prendergast;
Shinn; Sloan

Election Night (Sloan): 147, 149

Electric Peach Orchard (Dove), 235

Eliza Pixley Lacey (Hopkins), 38

Elizabeth Harris Husted (A. Phillips), 295(4n12)

Ellwanger; Helen, 63

Ellwanger & Barry Nursery, Rochester, N.Y: 43, 63

Eluard, Paul, 257

Emerson, Ralph Waldo: 76, 97, 97-99. 324;“The
American Scholai” (1837), 1516

Encyclopedia Britannica Collection: 12, 15,243,
259,293(Intro—n3), 317(58n1). SEE ALSO
Boorntown (Benton); Cars in a Sleel Storm
(Dove); Chinese Reslaurant (Sloan); Jawbone
and Fungus (O’Keeffe); Landscape with
Garage Lights (Davis); Marin Island, Small
Point, Maine (Marin); Non-Fiction
(Gwathmey); Opposition, The (Gropper);
Wanderer, The (Grosz); Whileslone Bridge
(Crawford)

Erie Canal: 33, 38,43,49,51, 89, 169. See ALso
Main Streel Bridge (C. Cooper); Pitlsford on
the Erie Canal—A Sultry Calm (Harvey)

Evarts, William Maxwell, and Saint-Gaudens, | 19

Even Mud Has an End (Gropper), 261

Evening Group (Bellows), 172

Exhibition of Independent Artists, and Myers, 148

Eye Contact: Paintings by Ken Aptekar (exhibition,
MAG), 251

Fabry, Thillman (Rochester sculptor), 182
Fahlman, Betsy, 269—70 (Pene du Bois)
Failure of Sylvester, The (Henri), 292
Famous Names (. Smith), 286

Far from the Fresh Air Farm (Glackens): 185

Fauvism, 162; and Porter; 284; and Prendergast,
131

February Thaw (Burchfield), 193

Ferrer School, the, Gropper at, 255

Fischer, Diane F, 85-88 (Bierstadt)

Fisherman's Family (Bellows), 171

Flathead Indian Reservation. SE€ Farnous Narmes ().
Smith)

Flint, Ralph, on Marin, 217

Flour Mill (Dove), 233

FortTiconderoga, 65

Foster, Rebecca, [ 97-99 (Weslon)

Fountain Figure (Lachaise), 208

Four Freedoms series (Rockwell), 267

Fourier, Charles, 55

Frankenstein, Albert, 103; and Edith Halpert, 101
SEE ALso Harnett, William

Franklin Park (Prendergast), 131

Fraser, James Earle, in Cornish, N.H., 121

Frederick Douglass and Abrahamn Lincoln Discussing
Emancipation (Woodruff), 69

Frederick Douglass and Harriet Tubman Series of
Narrative Paintings (exhibition, ). Lawrence),
321(68nl)

Freer, Charles Lang, and Dewing, 157

Freilicher; Jane, and Porter; 283

French, Daniel Chester: Bust of Ralph Waldo
Emerson (1879): 96, 97-99; Lincoln
Monument (1922), 69; The Minute Man
(1875),97

French Barbizon School, influence on Inness, |13

French painting, |9th century, 88

Friedrich, Caspar David: 16, 197, 199

Frontier Horne (M. Smith), 90

Fruit and Grapes (James Peale), 63

Fruit Stand, Coney Island (Glackens), 313(45n8)

Futurism: 148, 21 |

Gale, Zona, and Burchfield, 193. SEE ALSG
Centennial International Exhibition of 1876
Gallati, Barbara Dayer, 169-70 (Lie)
Gallery 29 |. SEE Stieglitz, Alfred
Gamnblers (). Lawrence), 274
Garden, The (Lawson), 176
Garden of Charlotte Whitney Allen, The (Avery), 210
Gauguin, Paul, 225
Gauntt, Jefferson, and Portrail of Colonel Nathaniel
Rochester, 294(3n8)
General William T. Sherrman (Saint-Gaudens), 121
Genesee Falls, Rochester, 153
Genesee Farmer, The (newspaper), and A. Powers:
43,45
Genesee Oaks (Durand): 16,42, 70
Genesee River:43,71, 153, 155
Genesee Scenery (Cole): 42,52
Genesee Scenery (Mountain Landscape with
Walterfall) (Cole), 53
Genesee Valley: 51,71
Genesee Valley Canal. SEE Genesee Scenery (Cole)
Genre painting:
American: 57, 90; and E. Johnson: 57, 90;
and ). Beard, 83; and M. Smith (Horne
Late), 90; and Spencer (Peeling Onions):
55,57, SEE ALso Hopkins, Milton W;
Phillips, Ammi; Powers, Asahel Lynde
Dutch, I 7th-century, The Bedroomn
(de Hooch), and M. Smith (Horne
Late), 91
George Eastman House, Rochester: |77,
304(22n15). SEE ALso Eastman, George
Gerdts, William H., and Peto’s still lifes, 104
Ghost in Hamlel, The (T. Gould), 95
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Ghosls of the Foresl, Georgelown (Hartley), 246

Giant Magnolias on a Blue Velvel Cloth (Heade), 75

Gibson, Charles Dana: Untitled (ca. 1904), 163

Gibson Girl, the, and McEnery, 163

Gilbert, Grove S., and Portrait of Colonel Nathaniel
Rochester, 30

Gilded Age, the: 107, 13

Gilray, James, 80

Giotto’s frescoes, Porter’s lifelong interest in, 283

Girls Dancing (Eberle), 166

Girl's Head (Gorsline), 249

Girls Wading (also Coney Island) (Eberle), 167

Glackens, William, 203; Beach al Blue Point
(ca. 1915): 184, 185-87, Far rom Lhe Fresh
Air Farm (drawing, 191 1): 185; Fruit Stand,
Coney Island (ca.1898), 313(45n8);
“Vacations” (illus., 1913), 186

Gloucester, Mass., Davis at: 225,227

Going Lo the Bath (McEnery), 161

Goldman, Emma, 137

Goodrich, Lloyd, on Marsh, 238

Goodwin, Richard LaBarre, A Brace of Ducks
(1885), 101

Gorsline, Douglas Warner:
Bar Scene (1942): 249-53, 250; in MAG

exhibitions, 25|
Coslello's Bar (ca. 1942),251
Girl's Head (1935),249
“Gorsline Girl" 251
Menu, Coslello’s Bar (recto and verso): 252,
253

My Better Half (1942), 249
Tim Costello (before 1942), 251

Gorsline, Elizabeth Perkins (“Zippy"), 249

Gorsline, Marie (wife of DG), 251

Gould, Marion Stratton, 93. SEg ALsc Marion
Stratton Gould Fund

Gould, Thomas Ridgeway: in Centennial
International Exhibition of 1876, 93; The
Ghost in Hamlel (ca. 1857): 93, 95; The Lily,
93: The Rose, 93; The Waler Babies, 93; The
Wesl Wind (1876): 15, 17, 92, 93-95

Goya, Francisco José de: Caprichos, 257; and
Gropper: 256,257; and Grosz, 26 |

Grafly, Dorothy, on Whitestone Bridge (Crawford),
243

Grant, General U.S. (statue, Partridge), 181

Great Depression: |7, 196,228, 26%; and Harlem,
273; and Porter; 283

Greal God Pan, The (Barnard), 189

Green and Rose (Dewing), 158

Greenwich Village: 137,283, 284

Grey Canyon group, and J. Smith, 287

Groggy (M.Young), 205

Gropper, William, 259; Capriccios (1953),257;
John Henry (1953), 256; A New Bill (1940):
256, 257; The Opposition (1942): 17,254,
255-57, 293 (Intro—n3); The Opposition
(lithograph, 1942, MAG): 256, 257; paintings
of congressmen, 319(63n12); paintings with
Senate theme, 319(63n12); The Senale
(1935), 255; The Senale Hearing (ca. 1948),
319(63n12);"“Sowers of the Senatorial
Winds" (caricatures, 1934), 255; Spanish
Civil War paintings (exhibition), 256

Gross Clinic (Eakins), 141

Grosz, George: Cain, or Hitler in Hell (1944),
320(64n8); Even Mud Has an End (1936):
260, 261; Hansel and Grelel (illustrations for,
ca. 1934): 259, 260; Interregnum (1936),
260; New Yorker profiles on, 260; No Lel Up
(1940), 320(64n8); No Road Back (Mehring)
(illustrations for), 320(64n8); So Cain Killed
Abel (1936), 320(64n8); The Survivor (1948),
260; The Wanderer (1943): 18, 258,
259-61, 293(Intro—n3)

Group of Eight. Se Eight, The

Gruppe, Charles, in Powers Gallery, 94

Gwathmey, Robert, |7; Hoeing (ca. 1943),
263-64; Non-Fiction (1943): 17,262,
263-64, 293(Intro—n3); Rural Home Front
(ca. 1943),263

Haas, Karen, 221-24 (Sheeler)
Habeile, John, Torn in Transit (1888-89): 100,
1o1—4
Hale, Edward Everett (bust, Partridge), 181
Hale, Nathan. See Nathan Hale (MacMonnies)
Halpert, Edith, 318(60n13)
and A. Frankenstein, 101
correspondence with Crawford: 243, 244
Downtown Gallery: Nature-Vivie
(exhibition), 101; Sheeler at, 223;
Stuart Davis: American Scene
(exhibition), 228; Whileslone Bridge
(Crawford) in: 243, 244
and “trompe ['oeil" painting, 101
Hals, Frans: McEnery influenced by, 162
Hamann-Whitmore, Marlene: 47-50 (Boulelle),
51-54 (Cole), 71-73 (Durand)
Hambidge, Jay, Dynamic Symmetry theory, and
Bellows: 173, 175
Hansel and Grelel (Grosz, illustrations), 259
Happy Birthday Mobile (Calder), 231
“Happy New Year”’ card to Henri (Bellows), 175
Harding, Horace, and Portrait of Colonel Nathaniel
Rochester, 30
Harjo, Joy, 287
Harlem, and J. Lawrence: 271,273
Harnett, William, 101; After the Hunt (1885): 101,
103
Harper's Weekly: Glackens in, 186; on Myers, 148;
on Night Before the Ballle (J. Beard), 81;
Remington’s early work in, 125
Harrison, President Benjamin, 69
Harrison, President William Henry, portrait by J.
Beard, 83
Hartley, Marsden: Abundance (1939-40),
318(61n9); Backwaters Up Millinockel Way
(1939-40), 318(61n9); Ghosls of the Foresl,
Georgelown (1937-38), 246; Log Jam,
Penobscol Bay (1941), 318(61n9); Maine
subjects, 246;“Water from the Rock”
(poem), 246; Waler(all, Morse Pond (1940):
245, 245-48; Wood Lot, Maine (1938), 246
Harvey, George: Atmospheric Landscapes, 41;
Dead Calm, Afternoon View Near Pitlsford, on
the Erie Canal, 41; Harvey's Scenes in the
Primeval Forests of America (book): 39, 41;
Pittsford on the Erie Canal—A Sultry Calm
(1837): front cover, 12,13, 3942, 40;A
Sultry Calm. Pitsford, on the Erie Canal, 41
Hassam, Childe: 133,310(38n2); The Bathers
(1904): 143, 143—45; influence of, on C.
Cooper; 153; June (1905), 145; Panama-
Pacific exhibition (mural for; 1914), 145
Hawks, Thomas and Marion, 10
Hawthorne, Nathaniel, 42
Head of a Young Wornan (T. Dewing), 158
Heade, Martin Johnson: Giant Magnolias on a Blue
Velvel Cloth (ca. 1890), 75; Hummingbird,
Catlleya and Dendrobium Orchid (ca. 1890-
1904), 75; Newbury Marshes al Sunsel
(1862): 74, 75=77; Rocks in New England
(1855),75
Helmsley, Leona, 108
Henri, Robert: 17,129, 175; and Bellows, 171;
and Davis, 225; The Failure of Sylvester
(1914),292; and Gropper, 255; and Kent,
269;and Luks, 201; and McEnery: 161, 162;

and Myers, 148; and Pene du Bois, 269;
Young Wornan in Black (1902), 162. SEE ALsO
Eight, The; Macbeth Gallery

Henry-Bonnard Bronze Co., and Remington: 125,
127

Herald Square. SEE Election Night (Sloan)

Herbert W.Vanden Brul Fund, |0

Herdle, George L: |0, 14; correspondence with
Partridge, 182; and Rochester Art Club, 94

Herdle, Gertrude: |1, 14, | 16;and Gorsline, 249;
and Weston, 199

Herdle, Isabel: ||, 14; correspondence with Shinn,
138-39; and Rochester Art Club, 95

Hering, Henry, in Cornish, N.H., 121

Hettie Sherman Evarts Beaman (Saint-Gaudens),
120

Hine, Lewis, 147

Hinton, John H., History and Topography of the
United States (1830+), 65

Hiroshige, influence on Burchfield, 191

Hirschl & Adler Gallery, N.Y, 145

History and Topography of the United Stales
(Hinton), 65

History of American Painting (Isham), 18

Hitler and Nazism, Grosz's despair over, 260

Hitler in Hell (Grosz), 320(64n8)

Hobbs, Susan, 1 57-59 (Dewing

Hodler, Ferdinand, 199

Hoeber, Arthur, on Remington, 126

Hoeing (Gwathmey), 263-64

Hogarth, William, 80

Hokusai, influence on Burchfield, 191

Holcomb, Grant: 101 (Foreword), 6769 (Volk),
[47-48 (Myers), 14951 (Sloan), 189
(Barnard)

Holdridge, Barbara and Lawrence, 33. Seg aLso Old
Wornan with a Bible (A. Phillips)

Hollywood films, influence on Benton, 214

Horme Late (M. Smith), 89

Homer; Charles (brother of WH), 115

Homer, Winslow: 14, 199, 246; Adirondack
Mountain scenes: |7, 65; The Arlisl's Studio
in an Afternoon Fog (1894): 116, 1'15—17;in
MAG's inaugural exhibition, |4; Paddling at
Dusk (1892): 109=11, 110; Prout's Neck, at,
I7;0n the Road Lo Lake George (engraving,
1869), 65; The West Wind (18921),
306(27n10); The Wreck (1896), 306(27n10)

Homer, Winslow (after), Camping Oul in the
Adirondack Mountains (1874), 109

Hopkins, Milton W.: Eliza Pixley Lacey (1835-36),
38; Pierrepont Edward Lacey and His Dog,
Gun (ca. 1836): 18, 36, 37-38; Portrait of
Ann Gennell Paley Lacey (1835-36), 37

Hopper, Edward, 238; Night Shadows (1921), 270;
and Péne du Bois, 270; Two on Lhe Aisle
(1927),270

Hornby Lodge, N.Y: 53, 54

Horse Sense (J. Smith), 288

Howard, Rosetta (model for |. Koch's Interlude),
275

Hudson River: 25,49, 169; | 9th-century tours on,
25

Hudson River School: 16,26,42,49, 113, 173. See
LSO Bierstadt, Albert; Cole, Thomas;
Durand, Asher B,; Kensett, John Frederick

Hudson RiverValley, 178

Hull, William 1., 202

Hummingbird, Cattleya and Dendrobium Orchid
(Heade), 75

Huntington, AnnaVaughn. See Hyatt, Anna Vaughn

Hurd, Nathaniel. Sez Copley, John Singleton,
Unfinished Portrait of Nathaniel Hurd

Hurston, Zora Neale, and Simpson, 292

Hyatt, AnnaVaughn, 165. SEE ALsO UNDER Eberle,
Abastenia St. Leger
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Ice Crearn Cones (Marsh), 238

Impressionism, |7; and Porter; 284

In Focus: A Look at Realism in Art (exhibition,
MAG): 293(Intro—n2), 321(69n8)

In Rivington Streel (Myers): 147

Indian Hunter, The (Boutelle), 48

Industrial Revolution, the, 186

Inness, George: 14, 16
Early Moonrise in Florida (1893): 112,

I'13=14; in MAG's inaugural
exhibition, 14

Niagara (1889), 113

Interlude (). Koch), 276

Interregnum (Grosz), 260

Intimate Gallery. SEE Stieglitz, Alfred

lroquois Confederacy, 49

Iselin, Urling Sibley, portrait head of (Lachaise),
209

Isham, Samuel, History of American Painting (1905),
18

Island Heights, N.J, and Peto, 103

Italian Gardens (Platt), 178

Italian Villas and Their Gardens (Wharton), 179

Jackie (Warhol), 278
Jacqueline Kennedy Il (Warhol), 281
James, Henry, 137
James George Averell (Partridge), 181
ane (Péne du Bois), 268
apanese art:
and Burchfield, 191
Dewing influenced by, 157
landscape, 134; and Artist's Studio in an
Alternoon Fog (W.Homer), 17
Jawbone and Fungus (O’Keeffe): |5, 18,218,
293(Intro—n3)
Jemison, Peter G., 287-89 (]. Srith)
Jewett, Sarah Orne, Country of the Pointed Firs
(novel, 1896), 17
Joe Gans, bronze cast (M.Young), 206
John Ashbery (E. de Kooning), 285
John Henry (Gropper), 256
J
J

J
J

ohns, Elizabeth, 14142 (Eakins)
ohnson, Eastman, 57; The Boyhood of Lincoln
(1868), 90; The Pension Agent (1867), 90
Johnson, Elisha: and Hornby Lodge: 53, 54; and
Main Street Bridge, Rochester, NLY,, 153
Johnson, Lady Bird, 280
Johnson, Lyndon Baines: 279, 280
Johnson, William H., Mom and Dad (1944),292
June (Hassam), 145

Kammen, Michael: 12, I4=19 (Introduction),
263-64 (Gwathmey)

Kandinsky, Wasily, 197; and J. Smith, 289

Katz, Alex, and Porter; 283

Kellel, Henry G., Burchfield’s teacher; 191

Kennedy, Jacqueline Bouvier, 279-81

Kennedy, John Fitzgerald, 279-80

Kensett, John Frederick: 16, 39; Lake George
(1869), 66; A Showery Day: Lake George (ca.
1860s): 64, 65-66

Kent, Rockwell: 12,269

“Kent Portraitist’™ 33, 34

Kilbourn Hall, Rochester; 182

Kitson, Henrry Hudson, and Lachaise, 207

Klee, Paul, and J. Smith, 289

Knockdown, The (M.Young), 205

Knoedler’s Gallery, 79; Remington exhibition at,
127

Koch, John: Interlude (1963): 275=77, 276; Models
and Moments (exhibition), 321(69n8);
Studio—End of Day (1961), 275; Study for
“Interlude” | (1963, MAG), 277; Study [or
“Interlude” Il (1963, MAG), 277; Two Arlisls
and a Model (1965),275

Koch, Kenneth, and Porter; 283

Kramer, Hilton, on Porter; 284

Kraushaar Gallery, and Péne du Bois: 269,270

Kroll, Leon, 175

Kuhn, Walt, Clown (1945, MAG), 293(Intro—n3)

Kuniyoshi, Yasuo, 175

Lacey family, the. SEE UNDER Pierrepont Edward
Lacey and His Dog, Gun (Hopkins)

Lachaise, Gaston: "A Comment on My Sculpture”
(1928), 210; AT&T frieze, commission for
(1921),207; and Calder, 229; Fountain Figure
(1927): 207-10, 208; Hildegarde Watson
statuette (1925), 209; James Sibley Watson
bust (1927), 209; portrait busts of friends
(1923-27),209; Pudeur (ca. 1918),207;
Urling Sibley Iselin portrait (1927), 209

Lady in White (Phillips), 295(4n 14)

LaGuardia, Mayor Fiorello, 237

Lake George, N.Y:: and Kensett, 65-66; O’Keeffe
and Stieglitz at, 22|

Lake George (Kensett), 66

Lake Tahoe, and Bierstadt, 85

Lalique, René, and Lachaise, 207

Landmark Society of Western New York, portrait
of Nathaniel Rochester in, 30

Landscape with Garage Lights (Davis): 15, 18,226,
293(Intro—n3)

Lane, Fitz Hugh, 246

Larkin, Susan G., 33-35 (Twalchman)

Last of the Red Men (J. Beard), 83

Late Afternoon Twilight (Burchfield), 193

Laurent, Robert, 247

Lawrence, D. H., and Weston, |97

Lawrence, Jacob, |17; Builders (series, 1946-98),
27 1; Cabinet Maker (1946), 27 1; and
cubism, 274; Frederick Douglass and
Harriet Tubman Series of Narrative
Paintings (exhibition), 321(68n1); Gamblers
(ca. 1954, MAG): 273, 274; Harlem paintings
(1942), 27 1; and modernism: 273, 274;
Radio Repairs (1946),27|; The Seamnslress
(1946),271; Shoemaker (1945), 27 1;
Steelworkers (1946), 27 |; Stenographers
(1946), 27 1; Streel Oralor's Audience (1936),
27 1; Summer Streel Scene in Harlern (1948):
17,271-74, 272; Watchmaker (1946),27 |

Lawson, Ernest, The Garden (1914): 176, 177-79

“Legacy of the Ancestral Arts, The” (Locke), 274

Légel; Ferdinand, 228; and Man Ray, "Ballet
Mécanique” (film, 1924), 22

Lending Library of American Art, at MAG, |2

Letchworth State Park, N.Y, 51

Lewine, Lester, on M.Young, 203

Lewis, Sinclaii; 319(63n8); and Burchfield, 193

Liberator, The, and Gropper, 255

Lie, Jonas, 14; On the Job [or Viclory (ca. 1917),

170; Morning on the River (ca. 1911-12): 10,
168, 169-70

Life Mask and Hands of Abraham Lincoln (Volk),
68

Lily, The (Gould), 93

Lincoln, Abraham: 16—17, 67, 69, 189. SEE ALSG
Abrahamn Lincoln (Barnard); Life Mask and
Hands of Abraharn Lincoln (Volk)

Lincoln Monument (French), 69

“Lincoln Portrait” (Copland), 67

Little, Nina Fletcher, 25

Little Bridge, The (Twachtman), 133

Little Famnily, The (Myers): 147, 148

Little [taly (Manhattan): and Sullivan Street (Shinn):
137, 138; and Sunday Morning (Myers), 147

Little Madonna, The (Luks), 201

Lizars, William Home, The Villuge of Rochester (ca.
1829): 31, 296(6n6)

Locke, Alain,"The Legacy of the Ancestral Arts”
(1925),274

Lockhart, Dizand Mrs. James, Ji, |5

Log Jamn, Penobscol Bay (Hartley), 318(61n9)

London Bus Driver (Luks), 293(Intro—3)

Long Bill, The (). Beard), 83

Looking Across the Genesee River [rorn Homby
Lodge (Cole), 53

L'Ouverture, Toussaint, and J. Lawrence, 27 |

Love and Labor:The Unbroken Law (Barnard), 189

Lower East Side (Manhattan): 147, 148,201; and
Eberle, 167; and Gropper, 255

Lubin, David, on President Johnson's swearing-in,
280

Ludlow, Fitz Hugh, and Bierstadt: 85, 87

Ludman, Joan, 283-85 (Porler)

Luhan, Mabel Dodge, and O’Keeffe, 219

Luks, George: 147, 169, 203; Boy with Dice (ca.
1923-24): 17,200, 201-2; The Littte
Madonna (ca. 1907), 201; London Bus Driver
(1889),293(Intro=3); The Spielers (1905),
201; The Yellow Kid (comic strip), 201

Macbeth Gallery, 25; and Davies, 129; and Eberle,
167; and The Eight: 148, 166; and Henri,
129; and Inness, | 14; and Prendergast, 129;
T. Chambers exhibition at, 25

MacDougal, Margaret, 245-48 (Harlley)

Macdowell, Susan (daughter of WM), 141

Macdowell, William H. See William H. Macdowell
(Eakins)

Macdowell Club, and McEnery, 161

MacMonnies, Frederick, 157; Colurnbian Fountain,
105; Nathan Hale (1890): 105-8, 106;
Nathan Hale (City Hall Park, Manhattan):
105, 108; Saint-Gaudens, apprentice with,
107

MAG. See Memorial Art Gallery

Main Streel Bridge (C. Cooper): 39, 152

Manet, Edouard, |3 1; McEnery influenced by, 162

Manifest Destiny, 42; and Bierstadt: 87, 88

Manship, Paul, and Lachaise, 207

Maratta, Hardesty, and Evening Group (Bellows),
173

Marey, Etienne-Jules, Gorsline influenced by, 251

Marin, John: 209, 247; Brooklyn Bridge paintings
(ca. 1912),215; and Lachaise, 210; Marin
Island, Small Point, Maine (1931):215=17,
216; and Porter, 283; Three Master (1923),
217

Marin Island, Small Point, Maine (Marin), 216

Marion Stratton Gould Fund (MAG): 15, 93. See
ALso Gould, Marion Stratton

Marling, Karal Ann, 265—-67 (Rockwell)

Maroger, Jacques, Porter a student of, 283

Maroger technique, and Porter’s use of, 283

Marsh, Reginald: Ice Cream Cones (1938): 237-39,
238; People’s Follies No. 3 (1938): 236,
237-39; The Star Burlesk (ca. 1933), 239

“Marsh girl 239

Marten, Jessica: 43—46 (Powers), 16163
(McEnery)

Martin, Angelique Marie. SEE Spencer, Lilly Martin

Masconomo, 76

Malterials of the Artist, The (Doerner), 233
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Matisse, Henri: 185, 209, 225,227,228, 246; and
the fauve painters, 13 1;and . Lawrence:
273,274; and J. Smith, 289

Matteson, Tompkins, 57

Maverick Festival, Woodstock, N.Y, 175

McBride, Henry, on Weston, 199

McCausland, Elizabeth, on Dove, 235

McEnery, Kathleen, 317(57n2); Art of Kathleen
McEnery (exhibition), 162; Drearn (ca.
1910-13), 161; Going Lo the Bath (ca. |910-
13), 161; MAG, seven paintings in, 162;
memorial exhibition of (1972, MAG), 162;
Portrait of Charlotle Whitney Allen (after
1914), 229; Portrait of Fritz Trautmann (1929,
MAG), 161; in Rochester, NY, 161-62;
Wornan in an Ermine Collar (1909): 160,
161-63

McKelvey, Blake: 303(21n14), 310(37n6)

McNulty, John, This Place on Third Avenue, and Bar
Scene (Gorsline), 251

McSorley's Bar, New York, 151

Mead, Bella, on Lower East Side, 201

Mecklenberg, Virginia, 12, 35

Melville, Herman, 76

Memorial Art Gallery:

Ashcan school collection, 139

exhibitions:
|2 Contemporary American Artists,
|0; About Face: Copley's Portrait of
Nathaniel Hurd, 293(In2); of
American folk art, 18; American
Primitives: 33, 35; Annual Exhibition of
Work by Rochester Artists and
Craftsmen (1935), 249; The Art of
Douglas Gorsline (1990), 251;
Collection of Painting Selected from
the Leading American Exhibitions of
[917-1918, 10; from The Dial Port[olio
of Living Art, 209; Eye Contact:
Paintings by Ken Aptekar (2002), 251;
In Focus: A Look at Realism in Art
(1965):293(Intro—n2), 321 (69n8); of
Harold Weston landscapes (1925),
199; inaugural exhibition (1913): 12,
14, 169; Memorial Exhibition
(McEnery, 1972), 162; Out of the
Drawing Room (1995),251;
Rochester Finger Lakes (1942), and
Gorsline, 249; A Rochester
Retrospective (1980), 251
Gallery Council (formerly Women's
Council): 15,232
McEnery (Cunningham) active in, 16162
opening of, [913: 14, 161, 181
women’s early role in, |5
SEE ALSO Herdle, George L; Herdle,
Gertrude; Herdle, Isabel; Watson,
Emily Sibley; Watson, James Sibley
Memorial Lo Robert Gould Shaw and the
Massachusells Fifly-fourth Regiment (1883-
93) (Saint-Gaudens): 105, 119
Memory (Partridge), 180, 182
Men and Bull (Eberle and Hyatt), 165
Menu, Coslello's Bar (Gorsline): 252, 253
Merritt, Howard S.: 15,25,293(2n6,7),
297(9n3,8), 304(23n5); and T. Chambers, 25
Metcalf, Willard: 14, 310(38n2)
Meunier, Constantin, 203
Milbert, Jacques Gérard, ILinéraire pilloresque du
fleuve Hudson (book): 25,27, 65
Miller, Kenneth Hayes: and Gorsline, 251; and
Marsh, 239
Millet, Jean Francois: and Gwathmey, 263;and M.
Young, 203

Minute Man, The (French), 97
Mird, Juan, 22
Models and Moments: Paintings and Drawings, by
John Koch (exhibition), 32 1(69n8)
Modernism:
American: 18—19; and Benton, 21 |; and
Davis, 225; and Dove, 233; and
Hartley, 246; and Homer; || |;and
). Lawrence: 271, 273; and J. Smith, 289;
in MAG's inaugural exhibition: 10, |4;
and Porter; 283; and Prendergast,
I31; vs. European traditionalism, 65.
SEE ALSC Armory Show, the
European: 131, 162; and Davis: 225, 227;
and Glackens, 185; and Hartley, 246;
vs. American realism, 148
Moffett, Kenworth, on Porter; 284
Molly Maguires, 79
Mo and Dad (W. Johnson), 292
Monet, Claude, haystack series, 75
Monhegan Island, Me., and Bellows: 171, 173
Montross Gallery: and Burchfield, 193; and
Dewing, 158; and Weston, 199
Moonlight Marine (Ryder), 247
Moore, Gertrude Herdle. Seg Herdle, Gertrude
Moore, Marianne: bust of, by Lachaise (1924),
209; and The Dial, 207
Morgan, Kerrry Ann, 79-80 (Blythe)
Mormning on the River (Lie), 168
Moses, Robert, 242
Molor Boal (Dove), 233
Mount, William Sidney: 57, 90
Mowbray-Clark, Mary, and Burchfield, 193
Mozart, and J. Koch, 275
Mumford, Lewis, on Marin, 217
Munch, Edvard, 199
Murals in | 9th-c. public buildings, 143
Museum of Modern Art: 19,283; and Gropper,
255; and Marin, 247; Marin retrospective at,
215; and Prendergast, |31
My Belter Hall (Gorsline), 249
Myers, Jerome: The Little Family (ca. 1910), 148;In
Rivington Streel (ca. 1921): 147, 166; Sunday
Morning (1907): 146, 147-48

Nagle, Isabel, and Lachaise, 207

Nathan Hale (MacMonnies), 106

Nathan Hale (City Hall Park, MacMonnies): 105,
108

Nation, The, Porter a writer for, 284

National Academy of Design: and Beard's Night
Before the Ballle: 81, 83; and Boutelle’s
Indian Hunter, 47; and Burchfield, 19 1; and
Dewing, 157;and Durand’s Genesee Oaks,
73; and Eberle’s Windy Doorslep, 167; and
Harvey, 41; and Lie, 170; and MacMonnies,
107; and Spencer: 55,57

National Committee of the American Arts
Congress, and Gropper, 255-56

National Graphic Arts Competition, and
Gwathmey, 263

National Museum of American History, Volk's
casts in, 69

National Sculpture Society, Eberle elected to, 166

Nationalism, and Gropper, 255

Native American art. SEE Farnous Names (J. Smith)

Native American culture: Anasazi-Pueblo, 219;
Plateau traditions: 288, 289; Salish and
Kootenai Tribes, 287. SEE ALSC Famous
Nares (J. Smith)

Native Americans, 125; ignored by Bierstadt, 87;
lroquois Confederacy, 49; M.Young's diora-
mas of, 205; Masconomo, 76; Seneca land,

39. SEE ALSG Broncho Busler, The
(Remington); Farnous Nares (J. Smith);
Indian Hunter, The (Boutelle); Shooling
Flamingoes (Catlin)

Nature-Vivre (exhibition, 1940), 101

Neagle, John, 299(1 In%)

Near Andresy (Daubigny), |13

Nearing, Scott, 319(63n8)

Necklace, The (Dewing), 158

Neo-impressionism, 162

Netsky, Ronald, I 71-75 (Bellows)

New American Painting (exhibition), 19

New Bill,A (Gropper), 257

New Masses, The, and Gropper, 255

New Mexico, and J. Smith, 287

New Negro, The (anthology, 1925), 274

New Woman, the: and Dewing, 158; and
McEnery, 163

New York, upstate region, 46; Albany: 33, 39;
Batavia, 38; Buffalo: 39, 193, 195; Fort
Ticonderoga, 65; Genesee County, 38;
Genesee Falls, 25; Genesee River: 43,71,
72, 153; Genesee RiverValley: 43,51, 71;
Geneseo: 71, 72; Geneva: 233, 235; Hornby
Lodge: 53, 54; Hudson Valley, 33; Lake
George: 65-66, 220; Letchworth State Park,
51; Niagara Falls: 25, 27; Pittsford: 39, 41;
Schroon Lake, 65; Seneca Lake: 233, 235;
Troy: 33,49, See ALso Adirondacks, the; Erie
Canal; Rochester, NLY.

New York Cityscape (C. Cooper), 155

New York Dada, 219

New York School of Art, and McEnery, 161

“New York School of Poets, The" 283

New York Sun, The, on Grosz, 260-61

New York Tribune, The, and Groppel; 255

New York World, Luks on staff of, 20|

New Yorker, profiles on Grosz (Boyer), 260

Newbury Marshes al Sunsel (Heade), 74

Newburyport marshes, 75-77

Niagara (Inness), | 13

Night Before the Ballle, The (). Beard): 16, 82

“Night Before the Battle, The” (song, 1865), 84

Night Shadows (Hopper), 270

No Let Up (Grosz), 320(64n8)

No Road Back (epic poem, Mehring), 320(64n8)

Nor-Fiction (Gwathmey): 17,262, 293(Intro—n3)

Norland, Gerald, and Lachaise, 210

North Carolina Erigrants: Poor White Folks (J.
Beard), 83

Norwood, Nancy, 259-61 (Grosz)

Novernber Evening (Burchfield): 314(47n10)

Nurse, Susan: 33-35 (Phillips), 61-632 (Peale)

Nye, David: 39, 42

Qak, Jacquelyn, 37-38 (Hopkins)

Octoroon (Study for a Lithograph) (Thrash), 292

O'Hara, Frank, and Porter;, 283

O'Keeffe, Georgia: 247,259; Adah Mann (1907),
220; Jawbone and Fungus (1931): 15, 18,
218, 219-20, 293(Intro—n3); Pelvis with
Moon—New Mexico (1945), 316(54n6);
Untitled (Abstraction) (ca. 1923), 220

Old Boal Works (Dove), 233

Old Masters, the: 201, 275

Old Woman Picking Up Coal (Eberle), 166

Old Woman with a Bible (A. Phillips): 18,32

O’Leary, Elizabeth L, 55-57(Spencer)

On Drawing and Painting (Ross), 173

On the Button (M.Young), 205

On the Genesee (Cole):53,297(9n10)

On the Job for Victory (Lie), 170

On the Road (o Lake George (W. Homer), 65
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Opposition, The (lithograph, Gropper), 256

Opposition, The (Gropper): 17,254, 293(Intro—n3)

O'Reilly, Henry, Skelches of Rochesler (book),
294(3n8)

Out of the Drawing Room (exhibition, MAG),
251

Outcault, Richard F, The Yellow Kid (comic strip),
201

Qullet of Lake George (Ward), 66

Overseas Highway (Crawford), 241

Owens, Gwendolyn, [29-31 (Prendergast)

Pach, Walter, 269

Paddling at Dusk (W.Homer), 110

Painting in the United States (exhibition), Hoeing
(Gwathmey) in, 263

Painting Indexes (Burchfield), 195

Paley, Albert, 155

Panama-Pacific Exhibition (1914), 145

Park by the Sea (Prendergast), 131

Parker, Dorothy, on |. Koch, 275

Parrish, Maxfield, 179

Parsons School of Design, Porter at, 283

Partridge, William Ordway: Edwaid Everett Hale
(bust, 1891), 181; Jarnes George Averell
(relief, 1914), 181; Memory (1914): 181-83,
180, 182; Piela (1905), 181; Technique of
Sculpture (book, 1995), 183; Thornas
Jefferson (ca. 1914): 182, 183; US. Grant
(statue, 1895), 181

Patton, Sharon, 27 |

Peace and Liberty Born From the Mouth of the
Cannon (illus., F. Beard), 84

Peale, Charles Willson (father of Rubens): 61, 63

Peale, George (son of Rubens), 63

Peale, James (uncle of Rubens), Fruil and Grapes
(ca. 1820), 63

Peale, Raphaelle (brother of Rubens): 61,
299(12n2)

Peale, Rembrandt (brother of Rubens): 61,
299(11n9), 299(12n2); and Porlrail of
Colonel Nathaniel Rochester, 30—31; Rubens
Peale with a Geraniumm (1801), 63

Peale, Rubens: Baskel of Peaches with Ostrich Egg
and Crearn Pitcher (1856-59), 63; Still Life
No. 26: Silver Baskel with Fruit (1857-58):
61-63, 62

Peale, Titian (brother of Rubens), 299(12n2)

Peeling Onions (Spencer): 17,56

Pelvis with Moon—New Mexico (O’Keeffe),
316(54n6)

Pene du Bois, Guy: The Café Flore (1954),270;
Jane (ca. 1946): 268, 269-70; on M.Young:
203,205

Penney, Charles Rand (MAG donor), |5

Pennsylvania Academy of the Fine Arts, 153;and
Crawford, 243; and Eakins, 14 1; and
Gorsline (prizewinner), 249; and
Gwathmey, 263; Hartnett and Peto at, 103;
and McEnery exhibition, 161

Pension Agent, The (E. Johnson), 90

People’s Follies No. 3 (Marsh), 236

Perkins, Elizabeth “Zippy” (wife of Gorsline), 249

Peters, Sarah Whitaker; 21 9-20 (O'Kee[fe)

Peto, John Frederick, Articles Hung on a Door
(after 1890): 18, 1014, 102

Philadelphia Centennial Exposition. See Centennial
International Exhibition of 1876

Phillips, Ammi: Comnelius Allerton (ca. 1817),
295(4n12); Elizabeth Harris Husled (1862),
295(4n12); Lady in White (ca.1820),
295(4n14); Old Wornan with a Bible (ca.

1834): 18,32, 33-35; William Cantyne De
Will (ca. 1823),295(4n12); Wornan with
Black Paisley Shawl, 34

Phillips, Duncan, 131; on Dove, 235

Phillips Collection, The, and Prendergast, |31

Phipps, Miz and Mrs. Ogden, 145

Photography: and J. Smith, 289; and Sheeler: 221,
223; and Simpson: 291,292

Picabia, Francis, 22.

Picasso, Pablo: 209, 225,228, 257; and Gwathmey,
263; and ). Lawrence, 274; and |. Smith, 289

Picnic (Prendergast), 131

Pierce, Waldo, 247

Pierrepont Edward Lacey and His Dog, Gun
(Hopkins): 18, 36

Piela (Partridge), 181

Pittsford on the Erie Canal—A Sultry Calm
(Harvey): front cover, 13, 40

Platt, Charles, Italian Gardens (book, 1894), 178

Pollock, Jackson: and . Smith, 289; and Porter; 283;
Red (1950), 19

Pop art, and Warhol, 279

Portage Falls on the Genesee (Cole), 53

Porter, Anne Channing (wife of FP), 283

Porter, Fairfield: The Beginning of the Fields (1973):
282, 283-85; retrospective exhibit of, 284

Portrait in a Brown Dress (Dewing): 156

Portrait of a Dark-haired Man Reading “The
Genesee Farmer” (A. Powers), 44

Portrait of Charlotte Whitney Allen (McEnery), 229

Portrait of Colonel Nathaniel Rochester (unknown
American artist), 28

Portrail of Fritz Trautmann (McEnery), 161

Postimpressionism, 148

Pound, Ezra, on “Ballet Méchanique™ (Antheil),
22

Powers, Asahel Lynde: Boy Studying Geornelry
(1839),297(7n7); Dr. Joel Green (1831),45;
Portrait of a Dark-haired Man Reading “The
Genesee Farmer” (ca. 1839): 43—46, 44

Powers, Daniel W.,, 93-94

Powers Building, Rochester, N.Y. (photo), 94

Powers Gallery, Rochester; 94-95

Pratt Institute of Art, McEnery at, 161

Precisionism, and Sheeler, 24 |

Prendergast, Maurice: Bathers, |3 1; Cohassel, 131;
Franklin Park, 13 1; Park by the Sea (1922,
MAG), |31; Picnic, 131; Promenade, 131; The
Ships (ca. 1895-97): 128, 129-31; Telegraph
Hill, Nahant, 307(30n2); Woodland Bathers
(1913-15): 12931, 130

Print, The (Dewing), 158

Priol; Harris K: 162, 245

Prizefighters (M.Young), 315(50n1 1)

Prokosch, Frederic, Age of Thunder (novel, 1945),
261

Promenade (Prendergast), 131

Prout’s Neck, Maine: |11, 115, 117, SEg ALso Artisl's
Studio in an Afternoon Fog, The (W.Homer);
Paddling at Dusk (W.Homer)

Pudeur (Lachaise), 207

Puritan, The (Saint-Gaudens), | 19

Puvis de Chavannes, Pierre: 131, 144

Radio Repairs (). Lawrence), 27 |

Ragtime (Eberle), 167

Ralph Waldo Emerson in His Study (photo, 1879),
97

Rapetti, Giovanni (carver), and Mermory
(Partridge), 183

Ray, Man. SE “Ballet Mécanique™ (Léger and Ray)

Realism. S£2 American realism

Red (Pollock), 19

Reed, John, 137

Regionalism: and Benton: 17,21 |;and Curry, |7;
and Hartley, 246-47; and Marin, 247; and
O'Keeffe, 247; and Wood, |7

Rehn, Frank, and Burchfield, 196

Rehn Gallery, M.Young's sculptures in, 206

Reid, Robert, 310(38n2)

Remington, Frederic: The Broncho Buster (1895):
123, 123-27; The Cheyenne (1901):
123-27, 126; The Scalp (1898), 126; The
Wounded Bunkie (1896), 126

Renoir; Pierre-Auguste influence on Glackens: 185, 186

Revere, Paul: 21,23

Rhees, Rush: 181, 183

Richardson, Robert D, Ji;, and Emerson, 97

Richman, Michael, on French’s Emerson, 99

Riggers/Rivelers Medal (M.Young), 206

Right to the Jaw (M.Young), 204

Riis, Jacob: 137, 147

Rimmer, Di:William, and Dewing, 157

River Rouge plant (Ford Motor Co.): 18,22

Roberts, Mary Fanton, on Luks, 202

Robinson, Boardman, and Porter; 283

Robinson, Theodore, Stepping Stones (1893), 133

Rochester, Nathaniel: 29-3 1, 153; Landmark
Society portrait of, 30; MAG portrait of, 28;
Rochester Historical Society portrait of, 30;
with Sophia R, portraits of, 30

Rochester, N.Y.: 27, 43; Ellwanger & Barry
Nursery: 43, 63;"Flour/Flower” city, 43;
George Eastman House: 177,304(22n15);
Kilbourn Hall, 182; Powers Gallery, 94-95;
St. Paul's Episcopal Church, 182; Upper Falls,
153. SEE ALsO Main Streel Bridge (C.
Cooper); Memorial Art Gallery

Rochester Art Club, 94, 95

Rochester Finger Lakes (exhibition, 1942, MAG),
and Gorsline, 249

Rochester Historical Society, Portraits of
Nathaniel and Sophia Rochester in, 30

Rochester Retrospective, A (exhibition, MAG),
251

Rockwell, Norman: Four Freedoms series (1943),
267; Rosie the Riveler (1943),265; Soldiers
on Leave (1944): 265-67, 266; Willie Gillis
series (Salurday Evening Post), 267

Rocky Mountains, The (Bierstadt), 85

Rogers, H. H. Se Garden, The (Lawson)

Roller Skating (Eberle), 166

Roman Bronze Works, New York: and French, 99;
and Remington, 127

Roosevelt, Eleanor; and Weston, 314(48n14)

Roosevelt, President Franklin, 242

Roosevelt, Theodore, 125

Rose, The (Gould), 93

Rosen, Charles, 175

Rosenberg-Naparsteck, Ruth, 153-55 (Cooper)

Rosenfield, Paul, on Marin, 217

Rosie the Riveler (Rockwell), 265

Ross, Denman, On Drawing and Painting (1912),
and Evening Group (Bellows), 173

Rowlandson, Thomas, 80

Rubens, Peter Paul: and Gorsline, 249; and J. Koch,
275

Rubens Peale with a Geranium (Rem. Peale), 63

Ruckstull, Frederick W., and Remington, 123

Ruggles, Samuel B., and Cole, 51

Rural Horne Front (Gwathmey), 263

Ruskin, John, 66

Ryder, Albert Pinkham: and Hassam, 143;
Moonlight Marine (ca. 1909), 247
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Saint-Gaudens, Augustus, |65; Adarms Mermorial
(1891), 119; Admiral David Farragut
Monurent (1880), | 19; Charles Colesworth
Beaman (1894): 118, | 19-22; Children of
Jacob Schifl, 12 1; General Williarm T. Sherman
(1888), 121; Hetlie Sherman Evarts Beaman
(1900): 11922, 120; MacMonnies an
apprentice of: 107, 121; Memorial to Robert
Gould Shaw and the Massachusells Fifly-
fourth Regirment: 105, I'19; The Puritan
(1886), I'19; Seated Lincoln, 121; Shaw
Memorial, Soldiers Head (1883-1893), 107;
Standing Lincoln (ca. 1885-87): 69, 121

Salutat (Eakins), 314(50n2)

Santa Clara Art Academy, Lawson at, 177

Saturday Evening Posl, Rockwell in: 265, 267

Scalp, The (Remington), 126

Schauber; Kerry, 89-91 (M. Smith)

School of the Visual Arts, Simpson at, 292

Schroon Lake, N.Y,, 65

Schuyler, James, and Porter; 283

Scott, Ken, 103

Sea Gull Monument (M.Young), 205

Seamstress, The (J. Lawrence), 271

Searl, Marjorie B: | 2—12 (Preface), 21-23
(Copley), 39—42 (Harvey), 75=77 (Heade),
10—+ (Haberle/Peto), | 37-39 (Shinn),
241—44 (Crawford), 279-81 (Warhol)

Sealed Lincoln (Saint-Gaudens), 121

Seiberling, Grace, 185-87 (Glackens)

Seldes, Gilbert, and The Dial, 207

Senale, The (Gropper), 255

Seneca Lake, N.Y: 233,235

Seurat, Georges, 144

Seven Faces (movie, 1929), M.Young's wax effigies
in, 206

Sewall, Rev. Joseph, Copley engraving of, 21

Seward, Governor William: 51,53

Shange, Ntozake, and Simpson, 292

Shaw, Robert Gould Shaw (memorial to), 05

Shaw Memorial, Soldier's Head (Saint-Gaudens),
107

Sheeler, Charles, 241; Ballet Mechanique (193 1):
18,22 1-24, 222; Conneclicul Barn and
Landscape (1934), 224; Smokeslacks, 22 |;
Toterns in Steel (1935), 223

Shinn, Everett: 17,203, 312(43n 1 1); Sullivan Streel
(1900-1905): 136, 137-39;"The Eight, by
One of Them,” 137

Ships, The (Prendergast): 128, 129

Shoemaker (J. Lawrence), 271

Shooling Flamingoes (Catlin), 58

Shoreham Nuclear Power Station, Porter a critic
of, 285

Showery Day: Lake George, A (Kensett), 64

Shy (Eberle), 167

Sibley, Hiram, 170

Sierra Nevada Mountains, 85

Sierras Near Lake Tahoe, Cdlifornia, The (Bierstadt),

86
Silhouette, the (art form), in [9th-c. America,
291-92

Simmons, Edward, 310(38n2)

Simon, Art, Dangerous Knowledge; The [FK
Assassination in Art and Film (1996),279

Simpson, Lorna, Untitled (The Failure of Sylvester)
(2001): 10,290, 291-92

Sims, Lowery Stokes, 271-74 (Lawrence)

Skelch (Durand), 73

Skelches of Rochester (O'Reilly), 294(3n8)

Sloan, John: 148, 169, 186,203, 255; The Beach,
Coney Island (1902), 313(45n8); Chinese
Restaurant (1909): 17, 149-51, 150,
293(Intro—n3); Election Night (1907): 147,

149, 149-51; Washington Square Park
etchings, 202

Small Point, Me. Seg Marin Island, Small Point,
Maine (Marin)

Smith, Jaune Quick-to-See: Famous Narmes
(1998): 286, 287-89; Horse Sense (litho-
graph, 1994, MAG), 288

Smith, Mortimer: Frontier Horne (before 1867),
90; Home Late (1866): 89, 89-91

Smith, Thomas, 77

Smokestacks (Sheeler), 22

Social realism, and Porter; 283

Social satire. SEE Non-Fiction (Gwathmey);
Opposition, The (Gropper)

Society for Ethical Culture, and Weston, 197

Society of American Artists: and Dewing, |57; and
Eberle and Hyatt, 165

Soldiers" and Sailors’ Monument (Volk), 69

Soldier on Leave (also Lovers on a Train and Voyeur)
(Rockwell), 266

Sorin, Gretchen Sullivan, 291-92 (Simpson)

Southampton, Long Island, and Porter: 283,285

“Sowers of the Senatorial Winds" (Gropper), 255

Soyer, Raphael, 269

Spanish Old Masters, and Luks's study of, 20|

Speicher, Eugene, and Bellows: 173, 175

Spencer, Lilly Martin: Peeling Onions (ca. 1852): 17,
55-57, 56

Spielers, The (Luks; aka Hand Organ Music), 201

Spies, Kathleen, 237-39 (Marsh)

Spring, Justin, on Porter; 285

Springtime in the Pool (Burchfield): 191-96, 192

Stag at Sharkey's (Bellows), 171

Standing Lincoln (Saint-Gaudens): 69, 121

Star Burlesk, The (Marsh), 239

Stebbins, Theodore, 75

Steele, Fletcher: and Calder: 229,23 1; and
Lachaise: 207, 209—10; Study for Formal
Garden (1916),210

Steelworkers (. Lawrence), 271

Stein, Gertrude, and Hartley, 246

Stein, Leo, and M.Young, 205

Stenographers (). Lawrence), 27 |

Stepping Stones (Robinson), 133

Stevens, John Calvin, and Winslow Homer: |15,
116

Stevens, Mary, All-of-a-Kind Family (illus., 1851),
148

Stewart, Jeffrey, on J. Lawrence, 274

Stieglitz, Alfred, 247, An American Place: 233,235,
247; and Dove: 233,235; Gallery 291, 215;
and Hartley, 246; Intimate Gallery, 209; and
Lachaise: 209, 210; and Marin, 215; and
O'Keeffe, 219-20; and Porter, 283

Stilgoe, John, Alongshore (book, 1994), 77

Still Life No. 26: Silver Baskel with Fruit (Rubens
Peale), 62

Stone, Albert R., Main Streel Bridge [Rochesler] as
seen [rom the Aqueduct (photo, 1922), 154

Stoughton, Cecil B and Jackie (Warhol), 279;
Lyndon Baines Johnson Taking the Oath of
Office on Air Force One (photo, 1963), 280

Streel Oralor's Audience (). Lawrence), 27 |

Struggle of the Two Natures of Man (Barnard), 189

Stuart Davis: American Scene (exhibition), 22,

Studies for Whilestone Bridge (Crawford), 242-43

Studio—End of Day (J. Koch), 275

Study for Evening Group (Bellows), 173

Study for Formal Garden (Steele), 210

Study for “Interlude” I, and for “Interlude” II (). Koch),
277

Study [of Whileslone Bridge] for Fortune Magazine
(Crawford), 242

Sullivan Street (Shinn): 17,136

Sully, Thomas, 299(1 In9)

Summer (Dove), 235

Surnmer Streel Scene in Harlern (). Lawrence): 17,
272

Sunday Moming (Myers), 146

Survivor, The (Grosz), 260

Swedenborgianism, and George Inness: 113, |14

Synchromism, 211

7. Chambers: First American Modern (exhibition),
25

Taft, President William Howard, Barnard commis-
sion from, 189

Taking the Count (Eakins), 314(50n2)

Taos, N.M: and Marin, 215; and O'Keeffe, 219

Tarbell, Edmund, 310(38n2)

Tarbell, Roberta K: 203-6 (Young), 255-57
(Groppen)

Tarpon Springs, Florida. See Early Moorrise in
Florida (Inness)

Tatham, David: 109=1| (Horner, “Paddling”),
I'15=17 (Horer, “Studio")

Taylor, President Zachary, portrait by |. Beard, 83

Taylor, Sydney, All-o[~a-Kind Family (book, 1951),
148

Technigue of Sculpture (Partridge), 183

Telegraph Hill, Nahant (Prendergast), 307(30n2)

Telegraph Pole (Burchfield): 19196, 194

Ten American Painters (“The Ten”), and Dewing,
157

‘Terrace Garden for Mi: H. H. Rogers of Tuxedo
Park New York, A," and Lawson, 179

Terrone, Maria, Gulls and the Man, 241

Thayer; Scofield: bust of, by Lachaise (1923-24),
209; and The Dial, 207

This is the Place (M.Young), 205

This Place on Third Avenue (McNulty), 251

Thomas and Marion Hawks Memorial Fund, 10

Thomas [efferson (Partridge), 183

Thompson, Jerome, 57

Thoreau, Henry David, 76

Thrash, Dox, Octoroon (Study for a Lithograph) (ca.
1930s-40s), 292

Three Master (Marin), 217

Three Trees, Winter (Weston), 198

Threshing (Benton), 214

Thurber; James, murals of, 251

Tibor de Nagy Gallery, Porter in, 284

Tim Costello (Gorsline), 251

Titian: and George Inness, | 14;and Gorsline, 249;
influence on Porter; 283

Tonalism, and Dewing, 157

Torn in Transit (Haberle): 96, 100

Torr, Helen (“Red”), wife of Dove, 233

Toterns in Steel (Sheeler), 22

Transcendentalists, the, 76; Cole, Durand, and
Kensett influenced by, 66;Weston heir to,
197

Trautmann, Fritz, 161

Trial Scene (Molly Maguires) (Blythe): 17,78

Trollope, Fanny, 42

Trompe [oeil: 101

Troupers (Zerbe), 293(Intro—n3)

Trumbull, John, 51

Tryon, Dwight, 158

Tubman, Harriet, and ). Lawrence, 27 |

Tucker; Luther, The Genesee Farmer (newspaper),
43

Turne; Elizabeth Hutton: 215=17 (Marin),
233-35 (Dove)

Turner; JM.W, influence on Porter; 283

Tuxedo Park, N.Y, 177-79
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Twachtman, John Henry: 14, 177,310(38n2);
Bridge in the Woods, 133; The Lillle Bridge,
133; The White Bridge (Art Institute of
Chicago), |33; The White Bridge (late
1890s): 12,17, 132, 133-35; The White
Bridge (Minneapolis Institute of Art), 133

Twain, Mark, at Tuxedo Park, N.Y,, 179

|2 Contemporary American Artists (exhibition,
MAG), 10

Two Artists and a Model (). Koch), 275

Two on Lhe Aisle (Hopper), 270

Tyrrell, Henry, on Weston, 199

Unemployed (Eberle), 167

Unfinished Portrait of Nathaniel Hurd (Copley), 20

United Nations Relief and Rehabilitation
Administration (UNRRA), and Weston,
314(48n14)

Unknown American Artist, Portrail of Colonel
Nathaniel Rochester (before 1831): 28,
29-31

Untitled (Abstraction) (O'Keeffe), 22

Untitled (Gibson), 163

Untitled Mobile (Calder), 230

Untitled (Relational Painting) (Bolotowsky), 19

Untitled (The Failure of Sylvester) (Simpson), 290

Upper Falls, Rochester; N.Y, 153

Urban realist painting: Bar Scene (Gorsline), 251;
and Péne du Bois, 269. SEE ALSG Ashcan
school; Eight, The; Henri; Sloan, John

“Vacations” (Glackens), 186

Van Gogh,Vincent: 225, 22

Vanden Brul, Herbert W, |0

Vanity Fair, and Gropper; 255

Veldzquez, Diego, influence on McEnery: 161,
162

Vermeer, Jan, influence on Dewing: 157, 159

Very Flat (Calder), 229

Veronese, influence on Porter; 283

Via, Marie: 181-83 (Parlridge), 249-51 (Gorsline)

View of WesL Point (T. Chambers): 17, 24

Village of Rochester, The (Lizars), 31

Volk, Douglas (son of LV), 189

Volk, Leonard Wells: Barnard’s influence on, 189;
Life Mask and Hands of Abrahamn Lincoln
(1860/1886): 67—69, 68; Soldiers’ and Sailors’
Monurent (1892), 69

Vuillard, Edouard, influence on Porter, 283

Wadsworth, James (father of James S.), 72

Wadsworth, James S: 71,73

Walker; Alice, and Simpson, 292

Walker & Gillette, and Tuxedo Park, N.Y.: 178, |79

Wall Street (C. Cooper), 155

Wallace, General Lew, 81

Wanderer, The (Grosz): 18,258, 293(Intro—n3. 4)

Wanled Poster No. 2 (C.White), 292

War Series, The (Bellows), 173

Ward, Jacob, 66

Warhol, Andy: Jackie (1964): 278, 279-81;
Jacqueline Kennedy lll (1966), 281

Warhol's “Factory,” 280

Washington Square: 137,202

Walchmaker (). Lawrence), 27 |

Waler Babies, The (Gould), 93

“Water from the Rock” (Hartley), 246

Walterfall, Morse Pond (Hartley), 245

Watson, Emily Sibley: 10, 15, 129,207; and
Lawson: 177, 179; and Partridge, 181; and
Prendergast, 131

Watson, Hildegarde, statuette of (Lachaise), 209

Watson, James Sibley, Ji: 18, 177; bust of, by
Lachaise (1927), 207, 209; and The Dial, 207

Weber, Bruce, 201-2 (Luks)

Weber, Max, Discourse (1940), 293(Intro—n3)

Weekly, Nancy, 191-96 (Burchfield)

Weir, J. Alden: 133, 310(38n2); and Hassam, 143;
and Lawson, |77

Welliver; Neil, and Porter; 283

Welsh, Caroline M, 65-66 (KenselL)

West Point. SEe View of West Point (T. Chambers)

Wesl Wind, The (T. Gould): 15, 17, 92

Wesl Wind, The (W. Homer), 306(27n10)

Westcott, Edward Noyes, David Harum (novel,
1898), 17

Weston, Harold: MAG exhibition of, 1925, 199;
Three Trees, Winter (1922): 197-99, 198

Wharton, Edith, |37; Italian Villas and Their
Gardens (1904), 179

What a Boy Saw in the Army:A Story of Sight-
Seeing and Adventure in the War for Lhe
Union (J. Young), 84

“When Lilacs Last in the Dooryard Bloom'd”
(Whitman), 67

Whistler, James McNeill: Dewing influenced by:
157,159

White, Charles, Wanted Poster No. 3 (1969), 292

White, Stanford: 134, 158

White Bridge, The (Twachtman, Chicago), 133

White Bridge, The (Twachtman, MAG): 16, 132

While Bridge, The (Twachtman, Minneapolis), 133

White Slave (Eberle), 167

Whitestone Bridge (Crawford): 240, 293(Intro—n3)

Whitestone Bridge (photo, Crawford), 243

Whitman, Walt, 149;"“When Lilacs Last in the
Dooryard Bloom'd," 67

Whitney, Gertrude Vanderbilt, and Péne du Bois,
269

Whitney Annual Exhibition of Contemporary Art.
Crawford's Whileslone Bridge in, 243

Whitney Museum of American Art: Calder’s
Circus in, 23 |; Porter in, 284

Why don't they all go Lo the country [or vacalion?
(Bellows), 185

Wickey, Harry, on Myers, 148

Wilkin, Karen, 225-28 (Davis)

Williarm Cantyne De Wit (A. Phillips), 295(4n12)

Williarm H. Macdowell (Eakins), 140

Williarm H. Macdowell (photo, Eakins), 142

Willie Gillis series (Rockwell), 267

Willis, Deborah, on Simpson, 292

Willis, Nathaniel P, American Scenery (book, 1837-
39), 65

Wilmerding, John, on Heade, 76

Wilson, Jane, and Porter; 283

Windy Doorslep (Eberle), 164

Winesburg, Ohio (Anderson), 193

Winthrop, Governor John, 76

Wolff, Janet, The Art of Kathleen McEnery
(exhibition): 162, 163

Woman in an Ermine Collar (McEnery), 160

Worman with Black Paisley Shaw! (Phillips), 34

Wood, Charles Erskine Scott. SEE UNDER Bathers,
The (Hassam)

Wood, Grant: 17,22

Wood Lo, Maine (Hartley), 246

Woodland Bathers (Prendergast), 130

Woodruff, Hale, Frederick Douglass and Abraham
Lincoln Discussing Emancipation (1942-43),
69

Woodstock, N.Y, 175; and Bellows, 171;and
Eberle, 165

Woodville, Richard Caton, 90

Works of Ralph Waldo Emerson, The (Cabot), 98

World Columbian Exposition, 105

World War I: American art after; 247; and
Bellows, 173; and Burchfield, 191; and
Grosz, 260; and New York Dada, 219

World War I, 18; and Crawford, 244; and
Gropper: 18,256; and Grosz |8, 260; and
Gwathmey, 263; and ). Lawrence, 27 |; and
Péne du Bois, 270; and Rockwell: 265, 267;
and Weston, 314(48n14)

World's Faii, 1939, and Whiteslone Bridge
(Crawford), 242

Wounded Bunkie, The (Remington), 126

Wreck, The (W.Homer), 306(27n10)

Wyeth, Andrew, The Young Americans (1950), |9

Yalden, J. Ernest G., and Winslow Homer: 109,
Il

Yale's School of Fine Arts, Remington at, 124

Yeats, John Butler; 51

Yellow Kid, The. SEE Outcault

Yella and the Cal Wake Up (Eberle), 167

Young, Brigham, 203; portrait of, by M.Young, 205

Young, Jesse Bowman, What a Boy Saw in the
Army (book, 1894), 84

Young, Mahonri M., 166; Bovel Arthur—A Laborer
(ca. 1912), 203, 315(50n5); Brigharn Young
(marble portrait, 1947),205; On the Butlon
(ca. 1925-26), 205; Da Winnah (ca. 1928),
205; dioramas of Native Americans (ca.
1947-48), 205; Groggy (ca. 1925-28),205;
Joe Gans (bronze cast, ca. 1929), 206; The
Knockdown (ca. 1928), 205; Prizefighters,
315(50n 1 1); Riggers/Rivelers Medal (1943),
206; Right (o the Jaw (ca. 1926): 203-6, 204;
Sea Gull Monument (1913),205; Seven Faces
(1929 movie, effigies of boxers in), 206; This
is the Place (1947),205

Young American, The (Wyeth), 19

Young Wornan in Black (Henri), 162

Zapruder, Abraham, 279

Zaslavsky, Dora (wife of |. Koch), 275

Zerbe, Karl, Troupers (1943, MAG), 293(Intro—n3)
Zorach, William, 247; and Lachaise, 210

131 Seeing America: Painting and Sculpture from the Collection of the Memorial Art Gallery



